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"Education is a liberating force,and in our
age it is also a democratizing force,
cutting across the barriers of caste and
class, smoothing out inequaiites imposed
by birth and other circumstances."

- Indira Gandhi
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Amiya Bhushan Sharma

INTRODUCTION TO THE BLOCK
Having got acquainted with various channels of mass communication and their
characteristics you went on to acquire basic media skills such as reporting,
editing, layout and design. Thereafter you acquired skills for interviews and
feature writing. You were all along being advised to be objective and neutral
in your approach.

Now, in this block you are going to become more personal in your stance.
This subjective approach of a newspaper, journal, radio, television or intemet
can be observed in the editorials, special feature articles and letters to the

. editors. You will read about these aspects of journalism in this block.
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UNIT 13 EDITORIALWRITING
Structure

13.0 Objectives
13.1 Introduction

13.1.1 What is an editorial?
13.1.2 Importance of an editorial

13.2 Parallels of editorials in other media
13.2.1 Television Editorials

13.2.2 Radio Editorials

13.2.3 Internet Editorials

13.3 Writing an editorial
13.3.1 Length of an editorial
13J.2 Language of an editorial
13.3.3 Glossary'

13.4 Types of editorials
13.4.1 Staff editorials Vs. front page editorials
13.4.2 Signed Vs unsigned editorials
13.4.3 Third editorial or entertainment editorial
13.4.4 Critical editorial
13.4.5 Persuasive editorial
13.4.6 Interpretative editorials
13.4.7 Advocacy' editorial

13.5 Structure of an editorial
13.6 Let us Sum Up
13.7 Suggested Readings

13.0 OBJECTIVES·

After having read this unit you will be able to

• Read and analyze an editorial in a news paper

• Identify the various types of editorials

• Understand the different styles of editorial writing

• Write an editorial

13.1 INTRODUCTION

Newspapers report the news. When newspaper reporters tell a story, It IS
only facts and we readers can form our views. Journalists generally have to
leave their opinions out of their writing. They have always been told to be
unbiased and not to take a stance. Yet most news papers do have opinions.
This is a class of writing called "editorials" found in your newspaper every
day.

Where can you find them? Are they on the same page everyday? Who writes
them? Who is offering this opinion? Why do we need to write the editorials?
What are possible reactions of the readers to an editorial? 5
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This section will answer all these questions. But before beginning it is
important to recognize the difference between fact and opinion. We have
reprinted for you a report and an opinion on the same report from the
newspaper Hindustan Times.
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13.1.1 What is an editorial? Editorial Writing

An editorial is an article that states the newspaper's views on a particular
news, event or an issue of concern. It is the official stance of the publication ..
You can find them at the same place on the same page of the newspaper,
everyday. This page is called the editorial page and the place is the left hand
column of the page, from top to bottom. The reprint of an editorial page of
Times of India will help you to understand the above statement.
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Refonn land acqwisition ro put
industrial grcrweh. on fast t:rack

GIv·enthe ~""<l <><Xl<no:ttI.:lc glooM).lJ>di.a"sneed for
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13.1.2 Importance of an Editorial

An editorial is usually written by the editor, one of the associate or deputy
editors or one of the writers on the behalf of the editor. These opinions tef1ect
the stance of the newspaper and do not have bylines.

Politicians, bureaucrats and the common people - all want to know the stand
of the newspapers on matters which make a difference to society. Why is this
view so important? Well, the press is the fourth estate and the watch dog of
society. The rest of the world would definitely want to understand the policy
of the newspaper, on issues of importance. The editorials not only persuade
the reader to change their views, but also help them to form views. This
creates a major public opinion and public wave. Hence, the interest of
politicians and bureaucrats in editorial stands.

The editorial acts as:

• A voice of the common man.



Opinion Writing • Advocate of human rights

• Critique of government policies

• Interpreter of constitution

• Forecaster of political and social changes

• Informer and analyst of complicated issues

• Promoter of worthy activity

• Problem solver of any issue of social importance

Self Check Exercise 1

1) Collect 2 editorials each from one English and one vernacular newspaper of
your state.

2) In the space provided below write whether you found the editorials on the
same page and same space on two different days or on different pages and
spaces.

13.2 PARALLELS OF EDITORIALS IN OTHER
MEDIA

By now it must be clear to you, that the editorial is not only the view point of
the media organization, but is also an important and essential part of the
newspaper and is found in every issue. Does this mean that only the print
media enjoys this privilege of commenting? Do we see editorials on the
television. Do we hear them on the radio and in the virtual world do we read
these on the internet? This section will answer all the above questions.

13.2.1 Television Editorials

8

It is surprising, but there is no exact parallel of a print editorial in the
television news channels. There are panel discussions and analysis
programmes, which are conducted by anchors of the channel and the expert
is also a journalist working for the channel. These are the nearest television
g~ editorializing.

Some channels have fixed slots for these programmes whereas some do not.
Television news channels, being guest and expert based, most of the time
have outsiders commenting on various issues and the channel bears no
responsibility for these comments.

v,

In the case of Doordarshan, the official government media, the stand
Government of India has to take on various issues, are telecast as statements
made by the ministers or government public relation officers.
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In the space below write the names of programmes on private news channels
which are parallels of editorials; after watching 2 channels of your choice and
Doordarshan.

13.2.2 Radio Editorials :
Lets start thissection with a series of questions. Write the answer in the
space provided below the question.
a) Do you listen to the radio?

•••••••••.••.••.• t.·•.....•••.•........••••....••.•..•.....•.••.......•••.•.....••....•....

b) AIR, BBC, VOA or private FM channels

c) Which one do you like the most?

d) Does it have serious or light content?

By now you must have understood that radio is a medium which is most
convenient for information gathering and has the maximum reach. But one fact
is also true that the private FM stations have not been granted the rights to
broadcast news. So most of the serious and developmental content is audible
only on All India Radio, the official radio.

The private stations like Red FM, Big FM, Radio Mirchi and others have
only entertainment based programmes but many a times as a humor or pun
an issue is commented upon by the jockey. This is the nearest these stations
can come to editorializing.

AIR is the news station and broadcasting serious content along with
entertainment is its agenda.

It is surprising, that no views of the government or the AIR are broadcast as
editorials. Statements of ministers or government Public Relation Officers, on
issues of importance are aired time to time and analysis of these, as a part
of news bulletin, are done sometimes. This is the nearest AIR gets to being a
parallel of newspaper editorial.

9



Opinion Writing

10

13.2.3 Internet Editorials
Internet or web journalism has its vestiges in the print media. If it is a website
of the newspaper or magazine the editorial column is absolutely there at the
allotted space, every day.
In cases of other websites, the views of the organization are put on the site
and regularly updated. In fact most of the content could be opinionated.
Cyber media can also be called a comment based media.
Exact parallels between editorials cannot be drawn on the cyber media but
comment is free here.
Blogs initiate a debate on an issue where the owner of the site gives his or
her points of view and invites comments from the audience.
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Goodbye, my IOrMl'
Harllilllmllllf1

- ~r1v rll~' here are t:I1e "SI!'! uf f'i~d of The Tribune a'id W.lI IXIIlpie: from ~II
WlIlks at II~ .no ~ !me 6dlklr a~ " iIi"i1 or th r bOI'<!':ulnG IIln.dratlonSi al'Jd
,...Ira nlm tll gIVe ~~"fi!:..•I~1' to their IIlm::ll5tfl!~lirt !1ghk am! 11mb! _m!>
un8tr n ~ by It'Ie ~e't'S W-K ~i. ~t i$ the strength r:I ~l! ""niOur.c a~ ar<
IMl:ltutKlIl or e iI!)!14Q- allCi for the peopi

Ch Ill! I!>re •••• !lr tJlltUrf! .u 1 bO'o'l OIlt or th aued chaIr bt llllt en/! or tnl!
rnan1ti ~t1Ier .,t! ~~ IItliJ )'l:ia~ IJSE;:J;ltoI-, j k IV satlslllctiOf'l lu ~
stNggIQi I~d ;!chle-.em!!1'l!!!l Of (he Il~ ••t - whether if be t~ i!iI~ ):lb1e5l.l1ll1ahd
,.;.a'.ml (\1' fh ~~ $ wldDw ptted ?ileh~~t t'l na:..uSo ot 11I00 rne a uni:lIX>';; men or
U'I' IW!::tIi..Ir.IImolesl.il'lW'I Ci's. Invol'''1"I9 a Naryl!!!;!! [)GP' rat IG ~ ques.tkm III dharmll,
~t 'Cllal../tlll;l~,Occenber S. 2000), et 11\0la ver IS5lJe of rllltl!"lt •.•••••lllg ~'Y"d12 .,
hal" place!! or "'Q PPs.:: seam and refBted 11 mm; ot CD~ r:;prme PiUlphfG I1gl'£
1;0Il1ifDrrnatkln an ~illY In public II~ ('fill<, M'f u,1IiI ~, M•••••5. 2002),

What:ll'1ll:l' be tile ~!>uO!oi!M hO"''''8var on ••e thl! cn~l!e/l'iJ'l, t h"lIlI
E?li'IOl"':s !)il~ltIOfI ~s IIIS)'mbol il! pyllll~tru.~ And tt is bV Urlat
be~e. eyery Editor stiOllld tie jlldQed

'rio.::wcd !hi!
••11X'fe. 1

From UlhOf'!!! kI Sh••.·lll" to: A.m~ kI Ct'La:flUI!la'tl, ThIl fl'iblmll/l hiil~ grown t1IlIer
u"~r IIlu5tr>:lU~ editor.! hkJ!' K~!!nAth Ra., alid Pre:m IlhIIf:<.II, IIIhQ ,,\'It U'IIO!'Ilqhe5t
~and8rd~ 01 todttorlal Il!aDer'lIhlpllnd pralesiIOO4lIr;rn.

1 ~ tried rrrt .t to d: up kI the lL)"/edr- IIg gmt IIral tra~OI'l!! of •.•
In~on toumed b', 1Nl: !lJ~r •..••blast••t",:ii'nan and _IQ""'!)'. !)Md:!r o-~'DISmgn
r. 1I1ithl~. 'I1hl founder I!\'olvea tlrIQ !l"IStlJ.v[ 91. on he $'brenqth IlI'1d fildriessncss fit thl
~ III'Id t brCd<l .lle(fnlKl' md :l1!U!cillnent Of TrW>1Q;;, Ti-.e Tr1Il'Jne Trust
I!.x !IRQ/"! '!nQ rly fortunate tc hav becn quilled by TrlJ5t'1!t!~cfth~ Qllbre or Rlitrr
Cl! ilr, :5,. ndll~"'II, c.- P. N. Ch' l.1. I • f'Jd El-.K. NehTU~ [nsf1tlAl • III
certlllnl.,. fila tll~n l"c""'du~Is;. All tl'..e ~f!"!'. cy.jiylnual' eo make l! dlffererv.:~

ey can mile or mdr e~1!1I<HGbll!;hec 11~U~.J.:.'DfU or IUI19 st.n '"'9·

"'dl~, rr., iords



Self Check Exercise 3

1. Surf the internet and list out comment based sites in the space b~low.

2. Open the site ofthe Times ofIndia and read the editorial. Is it the same as the
hard copy news paper editorial. Comment? .

13.3 WRITING AN EDITORIAL

An editorial is one of the writing styles used to express an opinion or reaction
to timely news, event or an issue of concern. Most editorials are used to
influence readers to think or act the same way the writer does. Not all
editorials take sides on an issue but have one of the following four purposes:

L Worm: The writer gives careful explanations about an important issue.

n. Promote: The writer tries to promote a worthy activity.

Ill. Praise: The writer praises a person or an event.

IV. Entertain: The writer entertains the reader with light and humourous issues.

Steps to writing your editorial

Selecting: Choose an issue - your editorial could be about how the readers
could help the environment and ecology sustenance, inform the public about a
particular seam, praise an effort by a group who has helped to remove
garbage dumps and recycle it or make the people aware of a social worker

Editorial Writing
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Opinion Writing and his campaign on abolishing child labour or any other idea that can be
used as an editorial. First check with your counselor to make sure that it is
an acceptable subject.

Collecting: Gathering support - gather as many details to convince others
about your opinion. These could be facts or evidence, written statements from
sources or authorities on the subject, comparisons to similar situation to
support your argument and be able to counter argue.

Connecting: Remember to brain storm before you write the first draft -
Body should have clean accurate details and examples. Give strong examples
at the beginning and at the end. Show the opposing arguments and their
weaknesses. Offer a solution in the end.

Correcting: Getting it right - your editorial should be clear and forceful. Do
not preach. Be honest and accurate.

Sample of what could go into the five paragraph editorial:

L A personal experience, a thesis statement

lL Explanation of the other side of the issue

iii. Examples to support your view points

iv. Reasons for your view point

v. The last paragraph should restate your thesis statement and end on a positive
note.

Tips for writing editorials

1. Don't use the word 1.Your life is not interesting. Your personal experiences
are tiresome. Using the first person also sounds preachy and righteous, which
alienates readers.

2. Avoid sarcasm. You aren't very funny. Too much sarcasm comes off as imma-
ture and can ruin your credibility.

3. The sky is not falling - do not exaggerate. It makes you feel too emotional and
irrational.

4. Challenge authority not personality. Attacking coaches or politicians simply
attract letters to editors but attacking their ideas, policies and actions is great
editorializing.

13.3.1 Length of an editorial
An editorial is averagely of 500 words. Three editorials of 500 words each
can fit into full page editorial column. For example The Economic Times.
Some newspapers have editorials of 750 words. In such cases only two
editorial column. For example The Indian Express. There are exceptions to
the rule when one editorial fits the complete length. This is normally in stories
of grave importance. We are reprinting some editorials of the above
mentioned types, for you to understand.
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US dithers J

. RBJ Faces liquidity Ana ~e i' ,IG', er ge

THE relunana:,.,l1 tne p:.!'!. ni cs kgl,;1;;10r1. fodcanhe
$100-bWli,mf)ackaget()n:~1lr: Vviln Street Ixlr,k$ had its

predl~·table imrjlfla on n'~rk('b4l1.l1.lSSthe 'wQdd,nlCre W liS
heavy selling in equirlt.s and commodjties, ,,4th oil phn tg·
inS 10% atone go. In India. the sTm:i: mGtrketHlte hilling
newer 10","'$ ror200a, The mark!'..'! opened l:xm,'rne1yne"v,
ous on Tuesday morning and was )'~<:' rlO\I"J1 witi1in no
time. It recovered to PUSIgaill5:,$:1 0 Of! rhe :>tl1SCX afret
Sebi L iairman C 15Bhave made some (:"'15sl1rin~noises
JbOtH adeouare S~51em!ll:v..: 1 i;Ftll e to t-Iedl /{~h vol<lI1i-
rv, \'\'hat is more worrisome is 'hat me rupee is comtlg un-
del lnmdsingf'r~ IteJ5 sho« -ierm I. prt~l l'lVY., bccom
"ry }I.:':l1am,lh~i:lm e 'directii '0 tilt hi anc all:>ail-

out package t;emng the Congressiona! ne d in the DS. ~f le
package gels desred t::mt'r~~ll'3 :drLl'> ,; ••uu, tit Cfl'U'

rnuch cahner, M,er.J, the "\i~11j~n\!l ·fIF"•...i,~neml:':llb
are still hesvirv Invested. in erne r "1(1 fl';,httdS on theu ' w-

, • L

prtetal1 accountLt the US tet{i~lllWr:s d ) nUl dcanh~' :'::tCI •
age soon. ddeyeiilging (~lIing of <l5S{1S} bvthe Ut ;'llvest·
rnent banks ((!uid happen in il more predpitou.e>manr» 1'.

Such a hard landing maYfi{)l be l~;}(~JrUI'c:mergh\~lUll1tkr ts
as prim 'O!l~.1(fash atrm;~dtfi~f:nt a5Sei dasses, The idea i<.;
to soft·land pr~)s of (:lekH~mgint:,\~thl(.hh prlfSSitAe
only if the $700·billion ball-out ge(s vi! the ground

Meanwhile, the Reserve RiI'ik "~l:,vernor ~"iH f K,' 1hc
chaf1eng ol m.ana~jng both rne qtlidltll' Pioolems in rhe
dom ! 0.3 king!>1"St~maq'\i"'lla theJ0,\VIW'3'drrer;<:IJ e
on the local curreno; which breached " le R- '~7 to arlollar
mark 0•• 'Yut:sda\' T 1\ re (,{)lIiJ tH'r..) sbon-term volatil-
lty 'mht<1/1'('n ••" I1ar}.:t:bgolll\-;fqn.crd n-:~l.lnh·tr.~gt'f~d
by con ern on me caplTa! account. The Rp'{ ::'''Wl' ,01
would bewell advsed nor t la an} t:asly ~Itrrrn a elnr-
erestrates until the curr >ncy \'o,ztil1I)' gets 'moo\hil" ed cUI
, the near term, Cutting intere . rates could be disastrous
when 1,.':1': rupeeis ronstandy under pressure to depredate,
The Bl must lake a ('ailon {hat 0111 t after a , snblance of
stabilit . returns to tile currency markets Of course. there:
may be a case for cuttlr.g rates in due course. iff!er (he
volan1tty acrcss varit)u~ ma rket segn"lcJ1lS !Ju~id{,"!'l..

Editorial Writing
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BECAUSE THE INVOLVES US At 1

go ernment g ts bruised by yet
another minist ,riallightweigh
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Op-ed page: Page opposite the editorial which contains nationally syndicated
columns and good writers pieces.

Opinion Writing 13.3.2 Language of an editorial

There are some magic tricks which when used can choose out the most
effective editorial. These are clarity, rhythm, good word choices, active
sentence construction, seamless transition and evocative phrasing. The
assumption is that an editorial writer knows the language well.

Simple tips

1. Get the reader's attention quickly by the first paragraph being written in
attractive language.

2. Write short paragraphs and vary the length of sentences for effect.

3. Write with strong verbs and adjectives.

4. Use transitional devices for continuity.

5. Avoid redundancies in an editorial.

6. Use of one word substitution is prominent in editorials

7. Use active verbs while writing an opinion

8. Use concrete nouns while writing a comment.

Special tips

1. Both direct and indirect speech can be used while writing an editorial.

2. Metaphors and similes or both to be used if required

3. A mixture of abstract and concrete expresses better while commenting.

4. Rhetoric can be used.

5. Direct affmnations and negations too can be written.

6. Use of exclamations isjustified in persuasive writing.

7. Apostrophe and within quotes can be paraphrased.

8. Dangling modifiers arehelpful in editorialwriting.

9. Inadvertent comment can be written in loaded words.

10. Sequence of tenses can be past- present- future to create effect.

All the above grammar is explained in unit 7 Block 2, which tells you how to
edit. Consult it and you will understand the above section.

13.3.3 GLOSSARY

Editorial: An article expressing opinion of the newspaper on certain issues.

Masthead: The information printed on first page on the top with the name,
ownership. logo, rate and date of the newspaper.

14



Editor: A person who decides what news will go in the paper and where it
will appear.

Editorial Writing

Editorial board: A seven member board headed by publisher which
. decides what issues the newspaper will offer an opinion on.

Editorial Cartoon: A Cartoon which expresses opinion, appears on the
editorial page.

Editorial policy: Policy of coverage of news and stances of newspaper
decided by the editorial board.

Column: An opinion piece that expresses the writ,..r's \) n view and carries
his or her name and often a picture.

Syndicated column: Columns sent by associations which buy and sell
stories, .features, etc.

Letters to editor: Letters of feedback or opinion on various issues by the
readers.

Middle: A humorous write up in the centre of the editorial page in a box.

Editorial writer: Any member of the editorial board who researches and
writes the editorials that represent the newspaper's position on most issues.

13.4 TYPES OF EDITORIALS

An editorial as a genre is considered a type of opinion discourse, that arms to
persuade the reader to accept new opinions. Although the editorial is thought
to be the personal opinion of the newspaper, it is however based on social
opinions. It also evaluates news events and propagates ideologies. Come, let
us see how can the editorials be classified. There are several parameters on
which editorials are categorized. The first one being their location. Second one
their bylines and the third their content.

13.4.1 Staff editorials Vs. front page editorials

Staff editorials comment on the opinion page written by the editors or writers
working for the newspaper.

Front page editorials are opinions of the editor-in-chief or owner of the
newspaper in an editorial column format on the first page of the newspaper.
These are written only in great emergencies or on topics of supreme
importance.

13.4.2 Signed Vs Unsigned editorials

The staff editorials are unsigned editorials, which means that the name of the
author is not given. It implies, that it is the opinion of the newspaper. Front
page editorials are usually signed and this is to stress the importance of the
viewpoint of not only the newspaper but also of the editor-in-chief or
managing editor. Generally these people are persons of stature, with
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Opinion Writing importance in society and their opinion makes a difference. After the cease
fire of Gulf War I, Times of India's front page editorial Pax Americana
signed by the Editor-in-Chief Dilip Padgaonkar was very popular. Events like
September 11, deaths of nation heads and change of governments have also
seen front page signed editorials written.

13.4.3 Third Editorial or Entertainment editorial

Traditionally on the opinion page there are three editorials. The first two are
on serious news issues. The third editorial often is humor based and
entertains. Many a times newspapers follow this in their policy and other times
they don't. At least once a week the edit pages of newspapers have a third
editorial. This can or cannot have a byline, depending on the policy of the
newspaper. Reproduced below is a bylined third editorial of the Hindu.

Cyclist's Confessions
Istuck to my stand -·~veJl when others scoffed at my idea of'

using ~ Ncyde having been mlltivated by a newspa~r
article that advised m:uJers to "just 118ten to your heart when it
came to lniitb)rs of health",~~wrsince, it'sboon a red1!1~'
of wheels for me, on the go. The rssohulcn to use the Cj'Clt! to
go plac('!> with n Cl IO-lun radius of my home amid bonk.
happ) motorists on Bangalore roads made me learn a lot of
things. - Uke p, lence and perseverance, If on has lost
.!;\ lythlOK, it is weight - 10 kg in -~VPD months. "Nothing
can J alp m ullwmd as much as cycling after a hard day's

forK' as my belief. The same was cban ed for the better
when one got it ena ce to take part in a 10 -km cycle r ee
in Shimlj 'a. a city ill Karn~tS)ka. kno m as much for its
greenery as it wurld-famous Jog Falls. Whe the rs e was
tlaggW otl' near the falls in themernmg, n edal aspirants left:
the scene lU. bu nets out of a gun.
How~wr. rours truly, twic;;; as old
as most pa.I"ticiPQnt~ WllOwere still
sfu den! <;, pedalled leisurelY; Fm' a
person who had to ride b:i~~dddell
Blmgainre witb wtwt\ Plug$ in thBea,f$
iUld'l mask over the nOSE. the~ll:~J.'!.enceof ti.dlngon~ ~
in t~)P ~erAll'13 envlrons of ~ ~s 1ttd~ el1.liiht6nmg,

While others we~ SUftil of teftcl:Jjngthe destination within
fllu!' how ~. well aooarl of the lullcn hout~ t WEtS prepared to
keep In) batteries charged, So, there were dr~' fl'1lUs for the
body lliJd ul'ilcror the mind anti roul Of the lOO·plus son~
uf vanou genres at'd languages that kept mo going, the Qn~
.pc! nf>dby nadl '\'riter Jayantb .l\liIiidnt still rings in my
nun ;"" dae B. 00 nt, Ad eBl'lMU, Ee N rana Nooumf!! Ad~
Ha. 1'1, . vu. Pavan.a Nootana" t.ouse]v h'tmsJated.
it tu I "it's the SI" {! 1h. tbessme ~}r~ ulonly. 'rcepllQIlS
dil.CI; it' t 1 me oad. tae lIaID£ r.urvl'. h t the Journeys
d1 H s 1n .~00 t um:tnlirhle th c,mtrashng e . rtenee
mic '"ts LL If calm places as oomparod to t e one ill busy
H1!In 0 . l' the pI p- Nano U.'mr.aJOl ~ Is bUl'Stingat its ~~ams.
wh t ':.'auld th futur hold fl)!.' tb d r ndlb1j( lot of c)'clista1
Hope tC'Ml pla.lItf!'l"S wo 't e~t them from the roods ,,,,ben lhp.
wailet·fritu .ll~'.r hHs the streets

BRIEF~-- CASE

13.4.4 Critical Editorial

As the name suggests a critical editorial seeks to point out a flaw, judge
severely and find fault. This is likely the type of editorial you are used to
seeing.
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A 'fHOUGHT FOI TODAY
Ail hy herse{f till 3 £Lm. at n.ight in a cit)' ... you

shQuld not be so adventurous.
SHE lA DIK'SHIT. Defhl ctrief mlrllster

Editorial Writing
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B ami g The Vieti
It's your l(lUlt for getting killed. some

Indian politicians seem to suggest

T·he '.nurdar ef 2.s.~ear.oldjo.utn. snst So\l.mya Vi,~hwa-
nathan in Delhi In the e9!l'ly hours of Tu~day was
tragic and deml>llt>.U"a.OOS t})'Ill sorry state of law and
order in the capital today; But instead of foeus.tng

her enlBrgies 00 ensuring that the culprit is found, l)e.Ihi chief
Inmister Sh~;ilaDikshit hm!.lnsteNcl. ~ W hnply that Soumya
.brougbt het tnurderU})ot:l hel'~lf by I:mvelling alone In an
unsafe el.ty so early in the morning. IlilUlhit has been quplM
as saymgthEitSonmya should not bavill bae:n "so adventurous".

FOr a working woman such as h~Hl:f to diepl$Y $teh
In..~mU:tivity is shocldng. But, u:r.dOrtt:l1'lately, Dibhit's attitude
appears to be more the rule Hum the exception among
Indian pol1t1cl8.ru;, ¥lhethQl" it is Dik.shit in this case or
Oscar Jfernalldes, Uni.on labour minister, a few days ago, .
when he implied that the chief exeeut1v~(If a muntna tona]
corporation who was bl OSl'.'Otletl hI d~ath had somebo asked
fur it. r".l'· l~ilJM seern to be bIaining tht: victims of such crimes
for some perceived error that invited the attack.

Wh~re crimes against women are concerned, such an
attitude Is not new, Reactions Ul crhne$ again",t the so-called
weaker Sex are ord 18.rllyaccan1P,-mied by allegations about
th~ vtctrm's lifestyle, as the Scarlet! K~ling murder case
in Goa earlier t';is }'car roves, Responses to such neidents
tillluilly aim at limiting the freedom ot W(11rltJI1'. rather than
ensurliig ihat flllflt\eq\wtP. security mechanism is in place. Ii'or
flx~mple, in :respousa to rising crnnes against 'W.'Otk.ingwomen
Ut K:n'lla~aka. that state put in place a ban on n~ht $htft for
'II.'Omen ID shops and oommercial establishments, which bas
:.llllte. mercifully, lX>en lifted,

But ~h~Ill'oP~ustty of politicians to.shift the blam~ onto
v:lctl:m!!i fot' of:.!:ingtoo ricb,tQO "ttd~turuu&'" or toofemale
l:'mUlbis, U':sdesigned to shift ilttennon th>m tMir mability to
I)rovid{! adequate ~curity to clt:lze:ns. 1If1rllecases involv1n8
\VQrllill1 may be moro visible and draw great~r medta t,UtenUon.
the fact is that nUl' etties are no sarer for men, Sudl an attitude
is r.ot good enQugh. Inlltea.d of passmg the buck. particulatly
to quarters it does not belong, our poll:t1call~ad~ship mwn
concentrate on improv ing the law and order sJtuation in their
respective areas. It ts grossly inappropriate for a politiclan
10 sugge1'it. five in passillg, that the v etlm of ~ murder in
any way asked fo" bel' lli'e to be taken. In Soumya's case,
the important facts are these: that a young woman has been
murdered. and that the perpetrators are still at lar~. Sbe
1$the vietnn, Whatever she did, hO"Never she lived her life, is
irrelevant. She didn't I vUe mnrder.

13.4.5 Persuasive editorial

A persuasive editorial seeks to persuade the readers about a sensitive issue.
Is it the best way to convince the masses that your opinion is better? Yes,
normally it uses valid examples that play on your emotions and also make
sense. Remember, it is an editorial where the writer presents both the sides
of the issues-and illustrates why your opinion is logically better.
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\VEDXESDA Y, f HeR 26, 200g

f you go medifcreports., the prapa~da
(If tme £Q·~l1l1.;! 'Ti'bttw; ~'erllmBnt·in·exile' ln
.oharilm~~bIIlled the ~wrie£; of fhc 'Free Tk1liet'
CliIw;&. or b] t:he f1lJmin1!hQJ}f> t:JI N.ancy PIlDOGl .and

th.e Holl}'w(IQd f!b~~rah.TIbet I.• in the thlr~$ or II m~
democratic uprhlt'lg ag.iliut H!U\ CI;.I'j~e<.:omtnunh;t :ruk,

of me mare fancLfu.l Dew *wrll!S, lma,::es. .1!od ojJi-
nien piece Im the 'a.."mocratic:' pote t1al o( Lh up!'!!..tliJ
b \ been put aut h:r Leadu~g we~lem newspapt::J1! :llnd
t 1 \inon Detworl:!i.T~ reoilit)· ill that the not that broke
, t on I..hasa on Mum 14 and claimed a COe It.llled tull of
221n s in\'oj~d \iolent, 111llSacking mobs, including :lOO
mi it.1!nt monb from the Drep~ Mona:.tery. v.<bo
1 . rclt-ed n tillldllm with fo.i1ed 'March to Tibet' by

f(W '$ 0 mow lKrQ5§ th~ rller in In . In L.htii. the-
noter eommltted murdet, arson. and 0' her ts of savag-
ery' amst nnncent c:1\lia f' nd c, htli danwg.e to
publk and pm-ate property, The a. rod tie included dom-
iD~ one J1Wl with petrol and .setting htm *Jj~t, ~tiI\,jI Q

p;rtrol policeman and caning Dill a Jut-ll:u! pleee Of 01$
~~h., fa:l tordring ill school with 800 te:rrorls:ed }}t1pih

cQwefinjl in,siac. "'1FW1lim~.,s ami independent fI}"e'Wlt-
llb, liCC.IlI,ml$ ~t to this Iillllfreal.ity. 'i!ihi.ch 1!\'e1l1OOID-
p~lLed the DaM Lamrlll to thrcllf4l1l to res.ign.. Them vm:s
vlolellce;also ill 'l'tbetll.n ethnic lI1e~ iD the a.djacent P]\()1l-
iDees or Ga:/tsii.llmd S1cl\'i.lUt, ",,·h!':'!h. ptcOfding tQ (ll~

estimateI'>. took an mj'lI.Ij.' ttJU of I'OO~ duin 700. Wl(lflIiem
Ilnal~'&tlS have linked these lncldeJtti w the Mareh 10
unni~trA1)' of the iiI.ilftd 1959 Tibetan upllsing, flOI'l1Jitt).
llfe5s in tOI.)t:roUb betwlOOD the Oalai.L.am.a's emWarles tifid
Re!jII1J(, Cllirnt'3 .IllMmm rlgIlts rooord • .iilld the 1:leiji:ng
~"ll'l('l!<: Game5. wnid! '.\ill of COIIDi bll held IIJls.chedukd
from August B 1'41 24.

R cent lIICJOO11llts,however. exprui un~ iLI1.d sadoen
over tb containment oi the trouble . the 'l.arf¥!-sca.Je': lr
Iw.Latetlllnd JXl'liticill, 510w, respense by BeiJing. iUlod tliJ:
"brutal C:J e' ••.ith 'Il'liich " P Me been ismodt-
ered', J Ii nether cant ay P tan mder PErve;z
MUl>hllf • such ill re~po ~ hl&~ heen CIlled a~

mplll}' re;"'trainL Al ev!:deoee L: 'urn I"l~~. th rc;WSII-
tion d.& tha It i~ 1(,0 ueh to ~l y iUtimiIte
gin'l!f1lD.1lentof a ~or c try tu turn die I}thd cheek to
lau "and breakdown ofpublk 0 d.So there I a.

.h ft l thl: Ite:;dt'momd mQde on China: it must 'initiate' a
dialogue Wlth the Dsal,.i t.l!Jllil to hd JI JUl't.ainBbk political
8olutloll n '1'1b~t.

13.4.6 Interpretative editorials

An interpretative editorial takes a complex issue and breaks it down. It tries
to answer questions like why, how, whom, what, when and where. In addition
such an editorial will also comment on the positive and negatives of the issue.
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These are editorials which advocate certain causes or issues. These explain
the significance of an idea and tell the reader, why whatever happened is
important. Such editorials promote or advocate changes. They may also add
solutions and recombine a course of action. However, the overall tone of the
editorial is neither negative nor is it point by point criticism.

,

1Hfi~SOCCESS r f the mid lay
meal scheme m states like Tamil
Nndu and Karnataku should
b) proof Nl.ough that tills pro.

gran 1I1(~Cdllbe a winner; So It is puzzling
as to why Minister tor Women and hild
Development Rt'nuka ChoudbH1'}'should
balk at the of the scheme
and Pl'OPOSt~ precooked pack'lg(''(j
food should r\~p1acehot. meals fbr ehil-
dren. Amartya SI'!), who certainly kno","'::)
hb'l onions about foed St:CUrlt)\ has ex-
prc sed hb; reservations oiler the minis-
ter's proposal. While there is no doubt
that the government must withdraw
frorn many parts of admim tranon nu-

I tritku fhr children - ink as it is to
primary education is on 'se tor' hat
it cannot abdicate from. .

But Jet's not dismiss the moo tcr'~
pro] isal outri ht, She may have a point

I when she says that it is mor . feasible
to have pre-packaged food for m id-day

1 also The point, however; remains that
our track record of Ic,u;lng out such is-
sues to contractors has, to put it gently,
not been successful. Ms Chl}udhury
eannet be unaware that malnutrition
among chUdren decreased by a pal-
try 1por cent in eight years. 'rbe
mid-day meal is a sure shot way of com-
bating this. There are several reasons
why the hot meal scheme must not be
scrapped. For one. it provides all incen-

13.4.7 Advocacy editorial

t ive t'Orchildren who would otherwise be
not in school and ht, put to work to be
sent to school. It also Rivl's women in the
area a source of employment and, there-
fore, encourages them to send thei r chil-
droll to school. TIlt' Planning Comm is-
sron has found that the mid-<k'\y meal
scheme lsa methodof strengthening-the
panehazati nlj system, which again
translates into empowerment fhr
women. It is 110 secret that lack of nutri-
tion is 1:1 major problem for children in
the age group of 3 tu 6. This is precisely
why the mid-day meal programme was
instituted. 'rile UPA government as-
sumed office on the prom tse that it
would take care of the aam aadmt. The
mid-day meal cheme is one way of d
veloping tnfrastructure at the grass-
roots while fulfilling the needs of the
people who are overlooked by the State.

While privatisation is welcome, the
State must have faol-proof systems in
place to ensure that something as cru-
cial as meals for Children arc not tam-
pered wtth. 'fo cite Tamil Nadu again,
the state not only prov' des hot meals for'
children but also gives a small stipend
for parents to send their children to
school. The results have been encourag-
ing. Tbese are things the minister needs
to ponder over before making such
sweeping changes in a scheme that
seems to work so well in many states.
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:\110_ DAY, MARCH 31.. 200.8

resident Mahinda Rajapaksa and hi:!! go"\.-e:rn-
rnent have taken 1;1. $ignificAiltll step f"'-'PNa.rcl in
their pN)ject cf !I1,nding apo1.I:l:ic"u s.olutiCUll to
sri L3n.ka's othn:ic ~:o:nfti.ctbygom.g in for PrO'''

~':inci:E!l Coundl electioO$ in the Easter.n Pl"O"i,n(~ in
J\'il1l.Y. This win 'be th",fir:>t denuw.rw:lk exex'cise of:lt·$ kind.
in nearly two decades.. 'l'Jt.c gr.ound WM prepared by the
peaceful cvnduCf of 10<!~1body elections in March :In
Uatticruna d,'ifi;trict. In bridl:Ug,s to diplo.rnats and jour-
nalists. Foreign 1\,!in.lstel" noh,itha BogoUag;an;:LBcl-..a:rJ'lc-
wrfsed thet>e local bodY etecttons a~ J:I. first :step,
proceedin~ frOIn thoe t>roposals of the All Pf'rty Repre.·
sentaUve Con)n"Lit:tee (APRC). in ~a continuing pz-ocess
for gre~ter devolution of power, wi the obj&.-tive of
achh-..,;rg a fin",,}And ':!tu"able political settlement .." The
devOJUtilln illwrc.5e was Vr"itl:un the fnunewort.: of fully
inlplementin.,;. for tile bf'.•• tit of' ~lbe areas it: wat; most
intended to se rve," the 13th mendn,ent that ww; en-
~cfed in 1987 foUov. ing ~he Indo-Srll.o.nka At,.<reeme.llt.
.f'reoic;...hly. t!1is rnov e has l.,oth incensed and uU.nerved
rhe Illilitarily belea~uel'ed Libel'all fl 'fige-.:-s of Tan>.i.l .
l:-:",lt>m and tht: pa:rtie~ of the 'ramil -'T. tional !\.tliance
(I'NA) that clan •.•.'! to it~ :Pal .Potis t.une, :FighHng for
survrval in the one-<n:lcl-H-b"lf northern dist1'lCt5 undel"
its corrtr os ao;ains:t a r;!lcntless onslaught by the Sri
Larrkan arrned for-ces, the LTTE se enas paranniid 0""':'-
the f.act tbat the .el4'ctinns to the x~hu!Bat'tic'aloa .H.s;tril;.'t
h-'<.!dl bach: •• were fr<>..efrom untn\vard jncidents and
ir".gular.iti •..",; that the hreakaway Karuna gI'OUP, the
THm'i! Makkal Vidutna!<lj PuJig:aI crl\.f.'Vl:'), ,I\OW led 'by
PUlian. W<J.1i'l eight "-,,f these IOCKI bodies; and that dae
.1.ov",rnment. ha:vl.ngthol'ol.~,hly exposed theLT'X'S's
'P•.et,er""e to be the ••ul.•• n'il,nesoentativ{;: ofUle 1:'.1'1.171£1$of
1h'ICNOt-l'h-F',ast, lu!slo1.I1vell'Ad a <:)l"'eodibl", idea of thes}:ulpe
ctfthm/4S to come in the I'leglcJl), ut"'''Jl11,jlict,

VI!hat is 8,;'0 clear is that th", 'L1''rE ~s t.rain!Jlg its
llropag,.lt!1.cia gun s fit indi.}I OIJC'" again., Fir:>t, it issued an

• -unu»uall)'- shru:'p slu.teln""l!>,L aJ",uinst QffkiaJ Indian P'Qucy
for allegf.'dly i'Jlcouragin~ ~the '11'uHtary approach afthe
~'inh••1a s~are " and for it,; ·'antL- THmil" tnoves in partic·
u.la•.the eecc ne hosting "" a vh,H hy Ann? c~jef .Lt, Gen.
G. '_ . Fon,.eK.a, whose itin<;!t'aIyiududed 1\ tripto Jatn-
:nu & K,,:sbmir. S,-"con.dly. the Ti.~en~ have tasked SQ J'"

key TK.A. Memb-<'r., of Padiament to lobby pro--LTTE
poU'rical leaden, JT1. Tarnil Nad\; o Jnak~ a orse against
th-e conduct of pro, Jncial Council elt?ol'.tiullS i, th<!:eUl'It-
e rri prOViDC.,. Ironically, thIS "tand is bnsC<d '.Jtt the
.'r~er.t that ch ;<nexercise in the Eat;l. a' distinct
from he N<,,·th-Rast, wo"~ld viQlateth~proviH:ions ofth.a
1987 India-Sri Lanka Agreen'lcnt .• -obody of pobt!cal
i;onsequen",e in Sri Lanka o LIlerthan. the LTTE regards
the 'rnerp;cir' of the ~ orth arid East as a live issue for the
conceivable future The 20()4 Karuna re.••.ull, :and the
military support gh"en to the break.:!lway group by suc-
cessive Sri Larrkan governments, put paid to the politi-
<">..11claim of an indivisihle Tamill-.omeland cOlILprising
the Ea:;Lern and :Nm"thern plroviuces. 'in Dc.tober 2006,
the Supretne COUI"!:of Sri Latllul dealt a constihltiO:nal
blow when. it ruled the ten'lpur.ar~r n\c'rger of the two
prcrvincel>, v,'bkh came as part of the Indo-I.an5J:n Agree·
enent, to be nu!] and VQi-cLAlthough th(~ judgment 'Villi;\>

Q!1 tecillClical 1!.t'(,HllIcls, it is rnl'>tructj're to l'eul{fmbel' that
th>t! nH\ll'l1 (.vnte'1tiol1 Qf' the p."1't'011~Wli W11o;:;th;O.t the
f"'u~d.aJnent",l dglllS of citizens irl the '£•.•"I.:(ol:'n province
stood "ioJnted by the absence (.Jf al" ~lecl:ed ~o'\,'incjID~
Council
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Self check exercise 4

a) Lets get into the editorial page of the newspaper you have selected. Write
down the titles of the three editorials you see '

Edit 1

Edit 2

Edit 3

(Try to pick out editorials that address national issues - problems that effect
the entire country - rather than local issues, which might only effect the city in
which the newspaper is published)

b) Now identify where they are signed or unsigned.

Edit 1

Edit 2

Edit 3

Tick mark for signed / Cross for unsigned

c) Identify which one is persuasive, interpretative or critical.

Edit 1

Edit 2

Edit 3

d) Read your newspaper for 10 days. Identify a third editorial. In the space
given below write about the theme of this entertainment editorial.

13.5 STRUCTURE OF AN EDITORIAL

• The editorial is first of all a text. So remember no pictures or graphs can go
into it.

• It will have an introduction, a body and a conclusion .

• 0 Introduction - In the introduction answer the 5 Ws & 1H to attract the
reader's attention.

• Body - In the body persuade the reader by identifying the opposition, show
why it is wrong and give your reasons for not supporting the issue.

• Conclusion - Prompt the reader into action by giving solution. Youcan end
o with a famous quotation or a rhetorical question.

Editorial Writing
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• Use the SPEC formula

• State the problem

• Position on the problem

• Evidence to support the position

• Conclusions: Who's affected and how.

• Solutions to the problem, at least two should be given.

Self check Exercise 5

a)' Make a list of 6 topics you would like to write editorials on .

.........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

b) Write four paragraphs editorials of persuasive, interpretative, critical, advo-
cacy and entertainment categories. Give them to your counselor at the centre
for checking and commenting .

.........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

.........................................................................................



· .

..........................................................................................

......................................................... .- .

..........................................................................................

.........................................................................................

..........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

................ ". .

..........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

..........................................................................................

.........................................................................................

...........................................................................................

.........................................................................................

..........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

.............................. .............. ........................................~....

..........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

.........................................................................................

..........................................................................................

..........................................................................................

Editorial Writing
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13.6 LET IJS SUM UP

In this unit you learnt the importance of editorials in newspapers and their
placement every day on the same page and same columns.

You have also learnt of the parallels television, radio and intemet have of
editorials and how they differ from newspapers in content and style. Watch
the television and listen to the radio news for 3 days. Identify the parallels of
editorials and examine them critically. Are these the voices and views of their
organization? Do this exercise with the help of your counselor at the study
centre.

This unit also teaches you to write editorials in correct length, language and
usage akin to the policy of the organization.

In the second part of the unit you have seen the various types and styles of
editorials. By now it must be clear that editorials are written with different
slants and objectives, putting forth the views of the organization on a
particular topic or event.

Read your newspaper editorial daily. Identify the various styles, cut and paste
to make a clippings files of editorials. Analyze the language of the editorials of
two different newspapers. Do this with the help of your counselor at the study
centre.

We hope now you will not skip the editorial page and will read them
judiciously. Also you will be able to write editorials with a critics view point.

13.7 SUGGESTED READINGS

I do not suggest any book for this unit. Editorial writing is absolutely done on
.slant and policies of the newspaper, hence cannot be studied from any book.
But tor students who would like to gain an insight 'Great Editorial: Master
Pieces of Opinion Writing' By David Sloan could make informative reading.



On it, besides two or three editorial comments by the editorial team under the
direct supervision of the Editor of the newspaper on the contemporary social,
economic and current affairs in the country and abroad, running in not more
than 400-500 words each, there is a main article which is often written by an
outsider, not by a staff member of a newspaper. Besides, a 'middle' in not
more than 500 words is also published. It is generally in a lighter vain. This
type of writing has one common characteristic. It expresses certain opinion,
passes some judgement or offers certain suggestions. 25

UNIT 14 SPECIAL ARTICLES
Structure

14.0 ~Objectives

14.1 Introduction

14.2 Difference between a Feature and a Special Feature Article

14.3 Middle

14.4 Side Articles

14.5 Column

14.6 Let us Sum Up

14.7 Hints to Activities

14.0 OBJECTIVES

After reading this unit you will be able to

• Understand the salient features of a special article

• Understand what makes a good special article writer

• Write a polished special article for publication

14.1 INTRODUCTION

If you want to be just "a writer", then you don't need to read further.
However, if you want to know how to succeed as a writer of an analytical/
interpretative/feature article, you need to know the essence of the type of
writing that you certainly will come across.

The edit or op-ed page articles are also known as 'opinion pieces'. They are
usually contributed by writers who present their opinion in analytical and
interpretative form. Social, political and economic issues, pervading the world
including the home country time to time are usually topics. The prestigious edit
page which is never read by more than 10 per cent readers is given the top
priority. Little wonder, the edit page is considered the soul of a publication.



Opinion Writing
14.2 DIFFERENCE BETWEEN A FEATURE AND

A SPECIAL FEATURE ARTICLE

The "special feature article" is a type of writing that has emerged out of the
growing popularity of magazines and magazine sections in daily newspapers
during the last three decades. This type of writings presents interesting and
up-to-date subjects in popular form. It was originally designed to attract new
readers which were not reached by older publications.

A generation ago articles covering scientific discoveries and inventions, political
and social movements, celebrities and events were written by experts in their
respective fields. Unfortunately, these experts' considered opinions only
reached a limited circle of well-educated readers. In order to reach a broader
segment of readers, editors designed a trendy form and style that would turn
the article as attractively as possible based on high public demand of fiction.
Therefore, techniques in writing short story, drama, and even melodrama were
applied just to grab casual readers' attention.

Daily newspapers also found the effectiveness of presenting the day's news in
a form that could be read rapidly with ease and high human interest by
average readers. Some newspapers known as tabloids have gone further by
adding attractiveness to news and enhancing the sensational aspect.

The language press has adopted this new model of presentation so eagerly
that on every day of a week, a supplement on a different subject is published.
The printing in colour has enhanced the presentation of such supplements.

Thus a special feature can be defined as a detailed presentation of facts in an
interesting form adapted to rapid reading, for the purpose of entertaining or
informing the average person. It usually deals with:

I) Recent news that is of sufficient importance to warrant elaboration;

2) Timely or seasonal topics not directly connected with news;

3) Subjects of general interest that have no immediate connection with current
events.

The article we know nowadays with its story-like form, its friendly and
touching description, its dramatic situations, its character portrayal, has gone
through a long journey. The change in style and presentation is for the
convenience of the readers. While, the special articles on the edit page or the
opinion page or both are meant for serious readers.

Editorial or edit article or edit piece, often more than one, is the mirror of the
newspaper's opinion. It is the conscience of the paper. It projects the
viewpoint of the paper on a particular policy, programme or event. It can
inspire, motivate, excite, appeal, criticise or reject certain ideas or policy. The
expression of opinion is intended to lead, educate and guide the public
opinion and convert the readers to its point of view. Unlike Ll.K, and the
U.S.A. the Indian newspaper claim to be independent as far as the political
leanings of newspapers are concerned. However, they are branded by the
readers on the basis of their writings. While the Indian Express and The
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Statesman are considered the anti-establishment, the Hindustan Times and The
Times of India are known as pro-establishment.

Special Articles

The special articles on the edit page are written with reason and conviction .
.The writer should have his heart in the subject on which he is writing. The
article in editorial page of a newspaper is a writer's specific opinion on a
specific topic and mayor may not be biased (i.e. policing, budget etc.)
Articles appearing on a newspaper's editorial pages generally represent the
views of the newspaper's editor and/or its editorial board as they are selected
from the solicited and unsolicited articles though a writer has the freedom to
express his opinion. Newspapers often publish editorial pieces that are in line
with their publication's editorial slants. However, dissenting opinions are also
given space specifically to promote balance and discussion.

General opinion holds that the content of editorials and special articles needs
to carry a message strong enough to eliminate the need for photos associated
with the opinion expressed. However, there is no bar on inserting a relevant
photograph along with the article. Sometimes, for the sake of getup and to
buttress a particular point of view, a single photograph is carried along with
the article

Most editorial pieces take the form of a short essay using arguments to
promote a point of view. Requirements for article length vary according to
each publication's guidelines. Other factors including style and topic also affect
the selection of articles for publication. A special article is an elaborate piece
of composition written on some broad subject, well documented and
expresses the opinion of the writer who is expected to study the subject in all
its aspects. Unlike features, the subject of the edit page article is not very
narrow, specific or minute. The article is generally written in sober style and
the subject matter is treated in a scholarly manner.

27

Activity 1

What are the salient features that make features different from special articles?

...............................................................................................

...............................................................................................

.............................................................................................

...............................................................................................

Activity 2

Why is a photograph carried with a special article?

................................................................................................

.................................................................................................



Are middle pieces humorous? If yes, why

Opinion Writing

I··································································1................................................................................................

14.3 MIDDLE

A small write-up that generally appears at the centre on the editorial page
below the main 'article' in a newspaper is known as 'middle'. It is so called
in journalistic parlance because of its middle position on an editorial page.

It is generally humorous, entertaining, witty and crisply written piece, a satire,
an unusual experience, a nostalgic memoirs or a personality sketch. It may
either deal with an offbeat or a topical subject or attempt to expose or
ridicule certain policy, programme, activity or bring to public notice some
grievances or inconvenience. The 'middle' is written in lighter vain so as to
make it an interesting reading and provide entertainment to the readers.

The selection of topic, general approach, treatment, style, etc. followed in the
middle are akin to feature writing. Such writing as a rule does not have much
of statistics or documentation or scholarly or sober treatment of the subject as
is the case with the analytical/interpretative articles. The language is simple but
effective with small sentences. The thrust is always on specific aspect or on a
single point. Its success lies in its power to hold the interest of readers from
the beginning to the end.

Activity 3

14.4 SIDEARTICLES

In some newspapers, more than one interpretative or analytical articles
commenting on the current issues are carried. The second one is a short one,
often running into about 800 words. Its second place is not a pointer to its
reduced stature. A writer of the side piece, not as renowned as the writer of
the main edit page article may be, may carry more weight with his readers on
account of better exposition of the subject with which he deals with in his
article.

28
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Activity 4



..............................................................................................

...............................................................................................

...............................................................................................

14.5 COLUMN

There are regular columns in newspapers by established writers. You may
find columns "Between The Lines" by Kuldip Nayar; "Byline" by M.1. Akbar;
"Sunday Sentiments" by Karan Thapar and "Counterpoint" by Vir Sanghvi in
newspapers. That is why these big names in the print media are also referred
to as columnists. They are allotted a particular day :l.HJ a particular slot
(space) for their weekly contributions. They fall in l.le category of special
articles.

l\aJ'(ln Tll(lpal'

pok pel on
\\lJji!ll'r 1111\\ (lilflllliH" IKllu I1 .• 11I'
think 1)1;11'11' 11,1'\' ·\t':Jf:! ri, flnt

I:llhil " !Ill! I'ir ,Oil / ,11I<1 lift ••11fl'
'I rh(·,(I/'thl) Cl':lll~ lllt-III'f'

!/l,'\ IIllt'!' m lunn:tI mkl'\il'\\ .1
:1 UIl!I' (ho'I'Il, h' hll II(}lI~hl Oll
;\111:0:11;0 \\].'ll Ihl',1 '1"1101, i(~i/pail1li!l
!~Ilh\ioll~ it jU':1 t'WlIllltUt.' hiddl'u,

\0, III I'llji'rl'iIW III Iht' ('('a, 111(·,
,m;il! (1'llllilt'nL' :hl'Y!Ill! '('on 11 \a~t
a:~'UJ'(tlllll!u!\uhjl'('Is.I\!m'h Iht'l'li~!
Ill' II~!Il'('('pl :I~or;lt'ld~I' pl'llllnlll1l'jI·
IIKII~, '1Ilt!t(l!(l\i, irl!l(,lIl:: oi()Untl 1;),11'"

And, hl'liln' I Pl'llt'l'l,(jfw' hi'!, !~Iflll'
:lIid that h I('ri:ion hoth 'lilil'l'~illld
t'l:l1lld',1 re ., L 'Ill, il: I\d , 'IJI'II\ it/ll .•
;111(':b,\ all(i ;ih\;I\~'l\lII/;lbk' llbl ftJl'lll,

\dl " ) lOllg ;I~~I,(to IhI' u(ttl~i(}1lHI'
\I.F Ita "lill~!ll!hl i:tIKb,I,:tl'(I!ll!lt.·~
~!~Ik 1*1';(0111 a iI~kf~i;~;I;:!Ihp~n\·

l'I"lI!U'lll \\all t1l1ill~.!1~1II1!I!'tl (~'IIIl~
Ih":1I11 t .,~till t 1I1(IIIL1M IiU:t:Ut\,,'
1111'1':11hl'lan' Iha! halt: ,uh'I~lljilll
'fj Iht'Itll'\lit', rhi~\\a, 11'l' f(lpl,l,

'" dOIl'[ rhillk 11\ 111(,higlli':-111 ill,~
filII :u"i '1Ifpn(lritw'\,I'lhl'IIIUIIII'1l1
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Activity 5

Please explain the terms "Column" and "columnist".

Column:

Columnist

.............. ~ ~., '"

Activity 6

Name at least four established columnists.

l .

2 .

3 .

4 .

14.6 LET US SUM UP

A special feature article is the most flexible writing type that one can use for
conveying ideas. Subject selection for articles is only limited by the writer's
knowledge and experience as we can make any theme interesting to our
readers. However, selection of topic might affect whether an article will serve
local or global interest.

If a topic is related to nearby people that relates to the subject, then the
article is best to be published in a local media. If the theme is one that will
attract larger public, the article might be published in a media that has wider
distribution. In fact, some unique local material is also quite relevant for
readers in many other communities, and hence is suitable either for
newspapers, for magazines or for the Internet.

Please bear in mind that some subjects might be suitable only to limited
communities who have common interest. Special articles on these subjects are
tailored to meet the needs of certain communities such as farmers, traders,
bikers, or niche marketers.

Now you can start writing your article with confidence.

But Do not ...



• U se bad grammar and bad spelling.

• Use bad English .

• U se idioms (words or phrases that mean something other than what they say).

Special Articles

• Use words you're not sure about without using a dictionary.

• Write articles so short that they offer no useful information.

• Write in the second person. Good articles are never addresser
not make statements about' 'you".

[}H". Do

Also keep in mind ...

1; Unless solicited by the editor do not e-mail an article;

2. Go through the articles in the particular newspaper for several weeks to
ascertain the style and requirements of the particular newspaper;

3. Submit only typed copy or a print out from a computer;

4. The typed copy should be in triple space, giving enough space for editing
work;

5. A special article should not be more than 1200 words;

6. These articles are not classroom essays or summary of a thesis;

7. Sub-headings are given by the editorial staff of the newspaper;

8. They should be timely and on contemporary subjects;

9. Refrain from reminding the Editor about your contribution.

There are chances that you may be privileged enough to find your contribution
in the newspapers within a week of submission of the article. Otherwise you
may consider that it has been rejected. Earlier, t~'" editors used to return the
unused articles with a printed terse slip saying "The editor extends his thanks
for the contribution but expresses his inability to use it."

But do not feel dejected when you get a rejection slip. Instead of cursing an
editor for rejecting your contribution, please try to give a relook to your own
contribution and attempt to compare it with articles on the same subject,
carried by other publications.

14.7 HINTS TO ACTIVITIES

Activity 3

Try to make a distinction between hunour, wit and satire. The best example is:
Cartoons by Sudhir Dar in The Hindustan Times were homourous; Abu used
wits in his cartons in the Indian Express while R.K. Lakshman continues to
use satire effectively in his pocket cartoons in The Times of India.
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15.1 INTRODUCTION

UNIT 15 LETTERS TO THE EDITOR AND
FEEDBACK

Structure

15.0 Objectives

15. ] Introduction

15.2 Why should a reader or viewer write a Letter to the EditorlTV
Channel

15.3 Some other basic rules of a Letter to the Editor

15.4 A sample letter to the Editor

15.5 Let us Sum Up ••

15.6 Aids to Activities

15.0 OBJECTIVES

This unit is aimed to familiarize you with one of the most important columns in
a newspaper/ periodical! radio station! TV channel. Every form of media longs
for feedback from its readers/ listeners/viewers to assess their contents and to
improve their presentation. At the same time, the public is also eager to
express its reaction to the contents. The communication gap between the
producers and users are bridged by letters (snailmail or email).

At the end of this unit you should be able to write a letter to the editor of a
newspaper/ periodicals or radio station or a TV channel telling them your
reaction about a particular published item or broadcasted! telecasted
programme, give your suggestions and make complaints to the civic authorities
through the columns of a newspaper/ periodical.

On a page in a newspaper or a magazine, we find a space earmarked for
some letters to the editor. In some publications, more space may be
dedicated for this work. In a periodical, it is often in the first few pages while
in newspapers, it is on the edit page, along with editorials and some articles.
Even we have a weekly programme on the radio in which the letters from the
listeners are read and responded to. The Electronic media too does not lag
behind in soliciting response or feedback to its programmes. The New Media,
or say blogging, is entirely based on the principal of participation by the
readers.

Letters to the Editor column is one of the most widely read sections in a
newspaper. Responding to an editorial or article that's PUblished in your local
paper is a good way to express yourself about the issue concerning you,
community and the society.

32



Letters to the Editor
and FeedbackActivity 1

Can you show your concern about an issue affecting the community in a letter
to the Editor? PI. elaborate your submission '

15.2 WHY SHOULD A READER OR VIEWER
WRITE A LETTER TO THE EDITOR! TV
CHANNEL

We don't always like what we read in magazines, newspapers and online
media or listen on various radio channels or view on TV channels. We may
have a different perspective on a particular issue which may be at variance
with the stand of thertewspaper/periodical. Sometimes, we love the article,
appreciate a talk and a live show on the television and want to add our
appreciation or wish repetition of the programme on the air or the idiot box.
If you have something to say, say it!

How to Communicate with Journalists

There are 101 excuses for not writing or calling the media when you see
unfair, biased or inaccurate news coverage: "I don't know enough"; "I'm too
busy"; "My computer crashed."

Communicating with journalists makes a difference. It does not have to be
perfect; not all letters to journalists need to be meantfor publication. Even a
one-sentence, handwritten note to a reporter can be helpful. If you take the
time to type a substantive letter, send copies of it to two or three places
within the same media outlet-perhaps to the reporter, his or her editor, as well
as to the letters-to-the-editor department.

If media outlets get letters from a dozen people raising the same issue, they
will most likely publish one or two of them. So even if your letter doesn't get
into print, it may help another one with a similar point of view get published.
Surveys of newspaper readers show that the letters page is among the most
closely read parts of the paper. It's also the page policy-makers look to as a
barometer of public opinion.

When you write to journalists, be factual, not rhetorical. Do not personally
attack them; that's more likely to convince them that they're in the right.
Address them in the language that most journalists are trained to understand:
Call on them to be responsible, professional, balanced and inclusive of diverse
sources and viewpoints.

33



Opinion Writing Letters that are intended for publication should usually be drafted more
carefully. Here are some tips to keep in mind:

• Make one point (or at most two) in your letter. State the point clearly, prefer-
ably in the first sentence ..

• Make your letter timely. If you are not addressing a specific article, editorial or
letter that recently appeared in the paper you are writing to, then try to tie the
issue you want to write about to a recent event.

• Refute or support specific statements, address relevant facts that are ignored,
but do avoid attacks on the media in general or the newspaper in particular.

• Check the letter specifications of the newspaper to which you are writing.
Length and format requirements vary from paper to paper. (Generally, two
short paragraphs are ideal.)

• Look at the letters that appear in your paper. Is a certain type ofletter usually
printed?

• Support your facts. If the topic you address is controversial, consider sending
documentation along with your letter. But don't overload the editors with too
muchinfo.

• Keep your letter brief.

• Write to different sections of the paper when appropriate. Sometimes the issue
you want to address is relevant to the lifestyle, book review or other section of
the paper.

• An increasing number of broadcast news programs (60 Minutes, All Things
Considered, etc.) also solicit and broadcast "letters to the editor." Don't forget
these outlets.

Way back in March 05, 1968, in the inaugural issue of the Delhi edition of
the National Herald (now defunct), the legendary editor M. Chalapathi Rau
wrote under the heading "Letter from the Editor".

Dear Readers,

It is usual for readers to write to the Editor; the Editor never writes back, he
dare not, he need not.

Yo'u are welcome to write in this newspaper, and as a reader, read it too.
There will be no limitations on your freedom; only, you should not perpetrate
sedition, libel, or blasphemy, crimes against the state, against neighbours and
agairist God. This freedom of yours may not be real. The Editor can refuse to
publish what you write, mangle it or make mince-meat of it, cut and tailor it
to suit his policy and taste. He has the last word.

With me, your freedom will be real. You are as good as I am. You make this
newspaper as much as I do.

34

You have, however, to fulfill some conditions, play the rules of the game. You
should respect grammar and the rules of composition, write English as she
should be written. You should attain some minimum clarity of expression, even
when you achieve the maximum confusion of thought. You should respect the



definite article and the past perfect and all other forms of perfection, and
though you may write on both sides of the paper or write in long hand (your
hand), it should be legible to the last syllable. You should never give me the

. excuse of throwing you into the wastepaper basket by being dull, abusive or
irrelevant. You should be a writer, indeed.

Letters to the Editor
and Feedback

Ross, the great Editor of the famous weekly 'New Yorker' insisted on
legibility and clarity: he had the utmost contempt for anything he did not
understand; so have I. Here are the Ross rules condensed:

1. Don't use too many adverbs.

2. Writing full of cliche" is as bad an old barn full of bats.

3. You may be liberal with expletives, but not with adjectives.

4. On the whole, be hostile to puns.

5. So far as possible, make your piece grammatical. Fowler's English Usage
is the reference book. But don't be precious about it.

6. A contributor's style shall be preserved, ifhe has a style.

You can write as you please, without imagining that the Editor is a maniac.
You can write in anger, frustration, desperation, joy, but you should generally
write with dignity and in tranquility. If you are an angry young man, you can
write like one and damn the consequences. If you are an angry young
women, you can still write like an angry young man, if you like.

What will you write on? That is your business, but it is also mine. A lot of
muck is written in what are called provincial papers, on booster pumps and
drains. There are manholes in metropolitan towns too to write about,
pompous mayors and stupid councilors, selfish and corrupt sanitary inspectors,
dry fire-brigades, peevish policemen. You are free to complain, but we do not
expect you to grumble perpetually. No public opinion column can be
interesting, if it is packed with petty grouse and if personal venom is spit
under an ugly and un-publishable pseudonym.

. I do not care for your age, your sex, or your profession, what opinion you
hold or why you hold it. I do not care whether you are serious or merely
fond of writing. One thing you should not do. You should not impose yourself
on us as the common man. The common man, to whatever centuries he may
belong, cannot in this country read newspapers or write letters to editors. You
give up your conceit; we shall give up ours. We shall jointly do something for
the common man by exposing inefficiency, corruption, waste, delay,
bureaucratism. You are our correspondent, You are our workaday Hogarth
(British artist noted for his satirical narrative paintings and engravings); only,
do not invent facts, do not grind axes.

You need not call us "esteemed journal" etc. It irritates us and is bad English;
we have enough self-esteem and we are not easily flattered.

When submitting letters to the editor for publication, please be succinct and
include your address though the address is not published. We reserve the right
to edit for space, style or grammar.
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qpinion Writing
I
j

These columns are yours now. You are free to express yourself on the city's
rot or the ancestry of your town. This is my first letter to you, my last also.
Hereafter, you will be writing to me, and I am only the Editor.

Activity 2

Can we communicate with journalists? If yes, how and why?

Activity 3

1.

What are the important tips while writing to a newspaper/periodical?

2.

3.
4.

5.
Activity 4

What are the salient features in the Letter from the Editor by M. Chalapathi
Rau?

......................................................................................................

.. ..... .. ........ . . . . .. . . .. . .• .• . ";." ' .

15.3 SOME OTHER BASIC RULES OF A
LETTER TO THE EDITOR

Here are a few easy steps to help you write to an editor of a publication.

1. Pick a topic that you feel passionate about. Relate it to an issue very recently
discussed in the publication to which you are writing.

2. Think of new ways to discuss the topic and present unique solutions to the
problem.

3. Write clearly and concisely following the limitations usually given on the edito-
'-" rial page or letters-to-the-editor page.·. . . .
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4. Include your major points within the first few paragraphs.

5. Preferably type your letter and that too with double spaces between lines.

6. Check your spellings thoroughly.

7. You don't need a long, rambling introduction to your subject. Just focus on
'one or two key points that you want to make and then get out.

8. Write short, punchy sentences, grouped in two or three paragraphs

9. Be witty. Let your sense of humor and irony shine through. You can even be a
little wicked, as long as you don't cross the line of good taste.

10. Avoid womout cliches and weak puns (groan).

11. If you are responding to a columnist's views (or any other opinion piece),
don't launch a personal attack on the columnist - attack his/her views. Offer
a countervailing opinion. Try to advance the debate so that other readers
might join in the discussion in subsequent letters.

12. If you have read a news story or feature article that relates to something
you've experienced, respond by putting your own personal twist on the
subject.

13. Don't send copies of your letter to a whole host of publications. Make it an
original to the publication you really want to publish it. If you don't get it
published within a week to 10 days, then try submitting it elsewhere.

14. Don't be greedy. If your letter is published, wait at least a month before
submitting another one. Editors want to give a chance as many people as
possible to comment on the issues.

Letters to the Editor
and Feedback

15. Mail (snailmail) or e-mail your letter to the address listed for the publication.

16. Keep in mind that publications may verify by phone or in writing that you, and
not someone attributing these opinions to you; authored the letter.

Tips & Warnings

• If you don't want your name published, emphasizethis outside the body of the
letter, either before the letter, following the letter, or both places.

• Publications rarely edit and, instead, select well-written and grammatically
correct letters. Make it easy to publish yours.

• If your letter is going to be shortened, it will usually be the final paragraphs, so
don't save your point for the end.

Writing a letter to the editor would seem to be fairly self-explanatory. But it's
actually something of a science. Imagine that you are the letters editor for a
major paper. You get hundreds of letters a day from around the world. Which
ones do you publish? In short, you publish the ones that

e

1) get there first and

2) are brief, pointed and punchy.
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In most cases, it's as simple as that.

1. Respond the same day or not at all. When you read an article that really
makes you hot under the collar, write the response that very minute. If you
choked on your coffee over an op-ed or a quote from a government official,
write a two paragraph response that morning. This is the same for an article
with a factual error, though most papers catch those on their own. You might
feel better stewing for a couple of days and firing off a lengthy response, but
.the odds are you will do the work and your efforts will never be published.
Send it overnight even - they will get it first thing in the morning.
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2. Identify yourself and why you are qualified to comment.
"1was in Kashmir when insurgency began " or "I have just returned
from a mission to the Chattisgarh " are examples of good opening
sentences.

3. Keep it short. Editors cut from the bottom, so put your main point up top.
Letters should have short sentences and ideally, be no more than a couple of
paragraphs long, no matter how ticked off you are about an article. Do not
assume that because a piece is long, you must respond at the same length.
The best advice I ever got from an editor (who cut my letter down to a single
terse paragraph) is that short letters show confidence in your position - and
long letters do the opposite. No one wants to read a long letter - and a
point by point recitation of errors in an article only looks whiny and insecure.

Letters to the Editor
and Feedback
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1.

. Opinion Writing 4. Style. In terms of style, the best letters are punchy - and if possible, brief,
wry and sharp. Some people are pre-disposed to think human rights types
are annoying, humorless complainers anyway (of course we know this is not
the case), but we don't need to reinforce that particular stereotype. Readers
hate nit -pickers. Moreover, a point made with humor is one that people will
remember. Did the author of that nasty National Review piece mis-spell your
name six times? Make that point and gently imply that he is equally mistaken
about the ICCPR.

5. Know the style and format of where you are sending your letter. A letter
to the noted weekly Economist has a distinctive (British) style ("Sir:" ..). You
can occasionally respond in a 1000 words in the New Republic or

. Commentary. Count yourselflucky to get a letter to the Hindustan Times (HT)
in at 150 words (including your title or self description). The lIT will still edit,
even if you send in atthis length, but it's better (and better form) to give them
something short to work with.

IActivity5

live at least eight most important easy steps to help you write a letter to the
j·;,ditor.

2.

3.

4.

5.

6.

7.

8.

Activity 6

Give at least five important warnings while writing a Letter to The Editor

1.

2.

3.

4.

5.

15.4 A SAMPLE LETTER TO THE EDITOR

40
Plan the letter first, before you start writing. A sample plan could have the
following components:



1. Introduction: lead in to the issue Letters to the Editor
and Feedback

2. Body text: cover all relevant points/facts

3. Summary and/or conclusion: provide a solution and/or recommendation

4. Determine your key issue - write it down. Make sure your letter addresses
the key issue and does not side-track to unrelated issues.

5. Identify and aim to develop an 'angle' (or theme). For example, you can:

• respond to a previous letter (either for or against)

• reference a recently published article

.• refer to a personal experience; what you have seen locally and/or
overseas

• comment on recently announced Government policy

6. While planning a letter, keep a scratch pad/sheet handy. Jot down any ideas
or phrases that appeal to you onto a 'scratch sheet' before you forget them.
This is similar to brainstorming.

7. Determine your target audience and write to their leveL Some newspapers
have 'educated' readers (you can use fancy words) while others are more
tabloid oriented (keep your letter simpler).

Write a first draft ,of the letter, slotting in material from your scratch sheet.
Make sure that you include text that covers all three sections (introduction!
body text/summary).

Re-read your first draft and edit it:

• Check for grammar, spelling and punctuation mistakes

• Eliminate redundant words

• Re-sequence sentences or paragraphs to improve continuity.

The general form for letters is:

To the editor:

Sir,

Your June 20 editorial (or give page number) article on (describe the article
here), totally missed the point.

Second paragraph: Explain why and give a couple of terse examples.
,

Close with a punchy one-liner. "The Finance Minister's concern is simply
unconvincing in the face of increasing rate of inflation." " .

Cut to the chase and be witty to ensure your letter to the editor gets
considered, rather than winding up in the reject pile.

Don't forget to put "Thanking you" in the last.

I
(
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Opinion Writing Note: Some times a good letter may be denied the publication as more
important issues might have cropped up and the editor wanted want
"diversity" on their letters pages.

Activity 7

Write a letter to the Editor in not more than 200 words

Dear Sir,

...............................................................................................

...............................................................................................

..............................................................................................

...............................................................................................

..
...............................................................................................

................................................................................................

...............................................................................................

..............................................................................................

...............................................................................................

...............................................................................................

..............................................................................................

...............................................................................................

. .

o...............................................................................................

..............................................................................................

...............................................................................................

...............................................................................................

.................................................................................................

Thanking You,

Name, Address & Phone No.
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Letters to the Editor
and Feedback15.5 LET US SUM UP

Letters to the editor are among the hardest pieces to write. Just because
. they're short doesn't mean that it's easy to write one that a newspaper will
actually print. Remember the old saying, "I would have written a shorter letter
if I' d bad more time."

The biggest challenge in writing a letter to the editor is making a compelling
point in a brief space while still ensuring that readers can follow your
argument even if they didn't see the news story to which you're responding.
And it helps if the letter offers a clever, provocative, and as yet unexpressed
perspective on an issue.

'.

At the Washington Post (USA), for example, the most important rule editors
use in deciding whether to print a letter is "Beware of predictability." So say
something no one else has said. And remember, newspapers receive hundreds
of letters a day, so yours must stand out to be printed. Not an easy feat in
only 200-300 words! With careful thought about what you want to
communicate and a well-written letter, your chances of publication will
increase and allow you to provide another idea or perspective on an issue.

Don'ts

• Avoid being abusive or strident.

• Don't chase your letter personally or by phone or by sending reminder. It is a
practice which is not liked by the editors.

Activity 8

What is the biggest challenge in writing a Letter to the Editor?

Activity 9

Give two points which you should avoid while writing a Letter to the Editor?

1.

2.

15.6 AIDS TO ACTIVITIES

Activity 1

Read 15.1 again

Activity 2

Hint: Don't find excuse to write a Letter to the Editor

I. •
.>



Opinion Writing Activity 3

Hint: There are as many as nine tips to write a Letter to the Editor

Activity 4

Hint: Read the Letter from the Editor once again

Activity 5 and 6

Read 15.3 again thoroughly

Activity 7

Hint Read the letters, published in this unit and in newspapers and periodicals
frequently

Activity 8

HintJust because they're short doesn't mean that it's easy to write

Activity 9

Read 15.5 again. Remember, these are the most important tips for writing a
Letter to the Editor
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UNIT 16 REVIEWS
Structure

16.0 Objectives

16.1 Introduction

16.2 Book Reviews

16.3 Music Journalism

16.4 Film Criticism

16.5 Small Screen or Television reviews

16.6 Art Criticism

16.7 Let us Sum Up

16.8 Aid to Activities

16.0 OBJECTIVES

This unit is aimed to introduce you to the art of reviews. No major
newspaper - regional or national - or periodical - weekly, fortnightly or
monthly - is considered complete without devoting a section on reviews of
books, films, music, theatre, art etc. A reviewer acts as a conduit between the
art and the audience. The job of a reviewer is a part time one.

At the end of the this unit, you should be able to

• understand the importance of reviews in media;

• nuances of reviews;

• impact of reviews on the audiences

16~1 INTRODUCTION

The range and sweep of the books, music concerts, films, art exhibitions and
theatre shows continue to flood the market in an unceasing stream. The
process has been accelerated in the wake of rapid industrialization coupled
with advancement of civilization and culture. One can easily drown in that
ocean of written words, film shows, play, music concerts and art works so to
say. There is too much information lapping on the shores of our
understanding, and we have got to learn to reject the superfluous, useless and
wrong kind of information, as well as the polluting fallout of the culture media.
The reviews help the readers/viewers in sifting the grain from the chaff.

Reviews are no longer monopoly of the print media. The broadcasting and
electronic (TV) media too are devoting enough time on the cultural scene of
which reviews are an integral part.

A review is intended for non-expert or common readers/ viewers. The level of
the audience, therefore, is more important than the expertise of the reviewer.
A good review should be explanatory without being too technical; descriptive
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Opinion Writing without being too elaborate; evaluative without taking recourse to an absolute

value-judgement. A good routine review should attempt to describe, explain,
assess and evaluate without expressing too much of the reviewer's own point
of view or notions or prejudice. It should give the audience enough
information to go to that work, if they so wish with an open mind. The
language of a good review is simple and direct.

The job also demands that the viewer/reader should not feel his precious time
and money wasted on the recommendation. Your audience will be according
to the medium in which you are writing the review. A reviewer is supposed to
understand the mind of the contemporary world, and analyse the subject of
review according to that. That can be safely said to be the first rule of
review; understanding the importance of the subject.

..
What are the qualities of a good review?

Activity 1

16.2 BOOK REVIEWS

In the realm of books, a caustic review hastened the premature death of the
intense, invalid poet, Keats. Later Byron was to write:

''Tis strange that the mind, that most fiery particle

should let itself be snuffed out by an article."

For the publishing industry and the authors, the book review columns form a
channel of communications to the readers. They also help the librarians too to
select books.

The book reviews that appear in modem journalism are of a different kind
than the literary ciriticism. They are mostly press notices of books as they are
released from time to time. In modem journalism the function of book review
is to let the readers know what are the new arrivals on the book stands.
Broadly speaking, they are quick notices -- not meant to be value judgements
- as such. The modem authors, modem reviewers and modem readers are
in a hurry.
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The differences, we can see in the book review columns of the foreign
journals and of our papers. It is not only the qualititative difference, which is
very much there. There is a question of timing also - the timing of book
notices. Sometimes, there are pre-publication notices. At any rate, they will
appear as soon as the new publications hit the book-stands. People know
such and such books have arrived when they read the notices in the papers.
The reviewers and the editors do not sit on the books, either, if they are to
be noticed at all. They do a quick job of it. There are instances of the new
books reviewed simultaneously in major newspapers and periodicals. But in



our country, the subjectivity, often riding the objectivity of the editor of a
newspaper or a periodical or the person-incharge of the book-review page or
section, makes the very purpose of the book review section often defeated.

Reviews

• Some outstanding Indian book reviewers included Sham Lal (didactic and
polemical), Dilip Padgaonkar (ideological), Krishna Chaitanaya (philosophical-
encyclopaedic in range), v.v. John (urbane, pleasantly pedantic), C. P.
Ramchandran (political-sparkling kind), Inder Malhotra (gossipy, readable),
N.S. Ramaswamy (chatty, nostalgic), Sadhan Kumar Ghosh etc. Among them
Dilip Padgaonkar and Inder Malhotra still contribute in publications. Pradeep
Sebastian and Ravi Vyas writes regularly in The Hindu (book-review page
and Literary Supplement) with gusto, reminding that the new generation is not
devoid of spark.

To borrow Dr. Samuel Johnson's remark "the only end of writing is to enable
the reader better to enjoy life or better to endure life", one can say that the
only aim of reviewing should be to enable good authors to flourish, and to
discourage the bad ones. Also to help the readers know what books are to
be read and enjoyed, and what to avoid. In short, it is a service to the book
lovers, if done honestly and competently.

Barring some refreshing exceptions, of course, our reviewers play safe,
perhaps because they are not really sure whether the book is good or bad.
Whenever they have a critical opinion, they hasten to make it up by a good
chit or two with a 'nevertheless' or 'on the whole', 'however' etc. The stamp
of authority is seldom noticeable in our book reviews. There are also
reviewers who go to the other extreme, trying to feel and look important by
picking on minor faults in an otherwise good book. It is all right to point out
lapses, in a constructive spirit - that is part of the reviewer's job - but it
should not be forgotten that what the would-be-reader wants to know is the
highlight of a book and not whether a comma is misplaced here or there, or
whether the reviewer is cleverer than the author.

Some reviewers plod on .... "The book under review contains III parts divided
into 21 chapters running into 427 pages. Chapter I says Chapter Il deals
with The appendices and the charts add to the value of the book which
is a must for every library Printing and get up are excellent, though the
price is a little on the high side etc. Such treatment to a book in the
form of a book review is blatantly dishonesty as readers look to the reviewer
as a guide for their own reading and do not deserve such superficial
treatment.

A good reviewer will present the highlights of a book, as he sees it with a
few deft touches, and sums up what he thinks about it. Of course a few
quotes may be necessary, and some frills added for the grace of writing.
Objectivity is the ideal to be aimed at, but some subjective colouring is
inevitable. If the review is too subjective, it may become a caricature of the
book, instead of being a fair portrait of it. Some reviewers use a book as not
only a peg to hang their pet theories and prejudices but also to hang the
author! Otherwise they set out to praise him, irrespective of the merits of the
book. But we have mostly the safe, dull, neither-here-nor-there reviews in the
columns of our newspapers and periodicals.
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T EEY OFT. OLD
most l d de It ve book

In order to write a book review, you must not only be interested in reading
but also develop the habit of analyzing what you read, and compare it with
other books in the same field. Scholarship is the basis for a good review but
take care not to show off your learning

At the end of a review, don't forget to five the standard details of:

Name of the author with the last name first (year of publication), Title, Place
of publication; publisher (no. of pages, price of hardback/paperback, ISBN
No.).

The average length of a book review in a double-spaced manuscript is around
500 to 600 words. There are at least three publications in India that are
exclusively dedicated to the book reviews : The Book Review, Biblio, and
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The Indian Review of Books. The Hindu is the only newspaper in the
country, publishing a four-page literary supplement every fortnightly. The Times
Literary Supplement (TLS) and the New York Times Sunday Book Review
are famous publication abroad.

............................................................................. , .

A~tivity2

Do book reviews differ from literary criticisms?

Activity 3

What is the difference between book reviews in publications in India and
abroad?

Activity 4

Name some of the Prominent book reviewers in the country?

Activity 5

Name three publications exclusively dedicated to book reviews?

1.

2.
3.

16.3 MUSIC JOURNALISM

Music journalism is criticism and reportage about music. It began in Europe in
the eighteenth century as comment on what is now thought of as 'classical
music'. This aspect of music journalism, today generally classified as music
criticism, comprises the study, discussion, evaluation, and interpretation of
music and its performance. Modem music criticism is often informed by music
theory consideration of the many diverse elements of a musical piece or
performance, including (as regards a musical composition) its form and style,
and as regards performance, standards of technique and expression.

A music critic is someone who reviews music and publishes writing on them in
books or journals or on the internet. It is not necessary that a critic be a

Reviews
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Opinion Writing composer of classical music also. Critics have not always been respected by
their subjects. A rock music composer declared that "Most rock journalism is
people who can't write, interviewing people who can't talk, for people who
can't read." Little wonder, music critics are often on the receiving end as
their subjects do not like negative reviews of their composition or
performance.

Subudu and Mohan Nadkami, Manjari Sinha and Ravindra Mishra are among
the prominent Indian Music critics.

.
«

What are the salient features of Music journalism?

Activity 6

16.4 FILM CRITICISM

Film criticism is the analysis and evaluation of films, individually or collectively.
Film critics working for newspapers, magazines, broadcast media, and online
publications, mainly review new releases. Normally they only see any given
film once and have only a day or two to formulate opinions. Despite this,
critics have an important impact on films, especially those of certain genres.
The popularity of mass-marketed action, horror, and comedy films tend not to
be greatly affected by a critic's overall judgment of a film. The plot summary
and description of a film that makes up the majority of any film review can
have an important impact on whether people decide to see a film. For
prestige films with a limited release the influence of reviews is extremely
important. Poor reviews will often doom a film to obscurity and financial loss.

The impact of reviews on a film's box office performance is a matter of
debate. Some claim movie marketing is so intense and well financed that
reviewers cannot make an impact against it.

Film producers respect the clout of reviewers. Since so much money is riding
on positive reviews, studios often work to woo film critics. Any major release
is accompanied by mailings to film critics press kits containing background
information, many photos for use in a publication, and often small gifts. Film
reviewers who appear on television are given clips from the movie which they
may use.
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However, when the noted film critic David Lardner was asked his opinion on
Hollywood's Panama Hattie, he said, "This film needs a certain something,
possible burial." On the other hand, Noted Indian actress Jaya Bachchan
bristled, "Are there any", when Karan Johar asked her in the rapid-fire round
in her famous TV programme "Koffee with Karan" to respond to 'film
critics'. Her contention, which many will agree with, is that those who claim
to write criticism are often persons who do little more than detail the story line,
something anyone can do. Their reviews have no informed comments on
camera work or lighting. Critics are also accused of not really having the



pulse of the people. What better example than Sholey, the blockbuster of its
time, which a prominent critic of that period described as "a mishmash of
East and West, neither here or there."

Movie critic Pauline Kael's columns in The New Yorker in the '70s and '80s
were must-sees in Hollywood. "You had to read it," It used to be said about
his column. "You just weren't in the business if you didn't. Today, Kael is
considered one of the most influential film critics in the history of the medium.

Film reviews are quite different with the lengthy columns, dominating the space
in newspapers and magazines these days in respect to gossips in the film world.

"
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Opinion Writing Chidananda Das Gupta, Mohd. Shamim, Khalid Mohammed, Subhash K.
Jha, K.M. Amladi and Ziya us Salam figures among the prominent film critics
whose comments mattered in the industry and are often respected by the film-
goers.
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Activity 7

Do film criticism or reviews have any impact on the mass-market of a film?

Activity 8

How did Ms, Jaya Bachchan react when asked about the role of film critic in
India?

Activity 9

What was the reaction of a film critic on 'Sholey'?

Activity 10

Name some prominent film critics in India

16.5 SMALL SCREEN OR TELEVISION REVIEWS

'We form our impressions through distilled images from television," says a TV
critic of repute in the United States. A TV critic's job is writing about these
images, rather than the programmes themselves.

A good TV critic doesn't write about what's on television; he writes about
television itself. Television is more than the idiot box. Television is worthy of
respect. That does not mean it is the best but it is the most important and
influential. A TV critic looks at television as a cultural force, he looks deeper
at the medium that most closely mirrors our society. A good critic doesn't just
write about television as if it mattered; he knows it does.

Ms. Kavita Nagpal, A.N. Mudgal, Romesh Chandra, Dr. Sunil Kothari,
Prayag Shukla, Diwan Singh Bajeli, Ajit Rai, Leela Ventakaraman, Anjana
Rajan and Ms. Shanta Sarbjeet Singh are prominent Indian dance and drama
critics.

Reviews
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Opinion Writing Activity 11

Is television more than the idiot box? If yes, why?

Activity 12

16.6 ART CRITICISM

Art criticism is responding to, interpreting meaning, and making critical
judgements-about specific works of art. Usually art criticism focuses on
individual, contemporary works of art.

Edmund Feldman, a famous Art critic writes that art criticism is "spoken or
written 'talk' about Art" and that "the central task of criticism" is
interpretation. He developed a widely used sequential approach to art criticism
based on description, analysis, interpretation, and judgment.

Stephen Dobbs another renowned Art critic states that, through art criticism,
people "look at art, analyze the forms, offer multiple interpretations of
meaning, make critical judgments, and talk or write about what they see,
think, and feel."

Terry Barrett, hailing from the class of Art critic bases his approach to art
criticism on the four activities of describing, interpreting, judging, and theorizing
about art. He suggests that, although all four overlap, "Interpretation is the
most important activity of criticism, and probably the most complex." Though
interwoven with description, analysis, and judgement, interpretation of the
meaning of individual works of art is of foremost concern in contemporary art
criticism.

Cardinal Principles of Interpretation:

• Artworks have 'aboutness' and demand interpretation.

• Interpretations are persuasive arguments.

• Some interpretations are better than others.

• Good interpretations of art tell more about the artwork than they tell about the
critic.

• Feelings are guides to interpretations.

• There can be different, competing, and contradictory interpretations of the
same artwork.

54
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'11

• Itrterpretations are not so much absolutely right, but more or less reasonable,
convincing, enlightening, and informative.

'11 'I
.~terpretations can be judged by coherence, correspondence, anti inc1usiveness .

• III

• An artwork is not necessarily about what the artist wanted it to be about., ,

Reviews

'11 '~'

• A critic ought not to be the spokesperson for the artist.
'11

• lliterpretations ought to present the work in its best rather than !__ weakest

¥$~l
'11 ,..J,
• .~Jleobjects of interpretation are artworks, not artists.
III 'I I

• All art is in part about the world in which it emerged.
III . I I

• ~U art is in part about other art.
, ,I ,

11

• ~~o,single interpretation is exhaustive of the meaning of an artwork.

~ lie; meanings of an artwork may be different from its significance to the
viewer.

'11 ; I

• I~ierpretation is ultimately a communal endeavour, and the community is
Ultimately self-corrective.
I;

'11
•• Good interpretations invite us to see for ourselves and to continue on our own.
, 11:: ,

(~,ati'et, Terry, (1994) Criticising Art: Understanding the Contemporary )

,k.~.,~auI, Manohar Kaul, Keshav Malik, K.B. Goel, Suneet Chopra, K.B.
db'el~Santo Datta, Leela Venkatraman and Shantiveer Kaul figures among the

" ,ptciltiirient Indian art critics.·..'.i..:.:'-"i ••.... -,

~,kdVity13
" :1: 11

d1ve most important cardinal principles of Interpo.tation?

1.
',I

2.

3.,, ,
"

4.
,:1

5.
I,:
6.:

1 I'
~.~dirity14
", 11 ,

Name some prominent Art Critics in India?

./.

'/ '
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Opinion Writing

16.7 LET US SUM UP
In his book On writing Well, William Zinsser says that good critics, hue
critics, do more than just review programmes, but actually provide a cultural
context for what they are reviewing, in addition to their own opinions and
thoughts.

In every other school of criticism - film, music, literary and theatre - there
are Great Critics, critics whose writings are required reading for anyone even
peripherally involved in that business.

16.8 AIDS TO ACTIVITIES
Activity 1

Read 16.1 again and also read 16.2

Activity 2, 3, 4 & 5

Read 16.2 thoroughly

Activity 6

Hint: Classical Music

Activity 7

Hint: Box office hits on the basis of film reviews

Activity 8,9 and 10

Read 16.4 thoroughly

Activity 11

Hint: Television as a cultural force

Activity 12

Read 16.5 again

Activity 13 and 14

Read 16.6 thoroughly
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